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CABLE STREET BEAT
~__-ABRIEF HISTORY

We are pleased to announce the arrival
' of our newest column ‘The Beat Goes
On’ which is supplied by Cable Street
Beat and looks at the wonderful world
of music from an anii-fascist
perspective. To get the ball roliing Kate
Wesprin outlines the history of AFA's
music wing, Cable Sireet Beat.

able Sireet Beat (CSB), the anti-

fascist music organisation was

originally formed in 1988. There
were two main reasons why it was lelt
important 1o create CSB. Firstly it was
seen as a good way to get a mililant anti-
lascist message across 1o a wider
audience and secondly, the threal posed
by the iascists in respect of the way that
they were organising in music, while at
the same time attacking gigs, was
something that could not go unchecked.

In the 1970s Rock Against Racism was
formed due to a number of comments
made by prominent musicians. David
Bowie had sparked things off by saying
that what the country needed was a
fascist regime. Laler Eric Clapion added
to this view by claiming that there were
too many immigrants ~ he thought Enoch
Powell had been right.

Ever since the days of punk there had
been trouble with fascists at gigs.
Trouble again emerged wilh the arrival
of the NF's While Noise Club and later
Blood and Honeur in the mid-80s. Anti-
fascists had o address the siluation. As
cne early activis! who was involved in
C3B told me:

“the fascists had built up a movement that
was getting a lot of young people
involved, mainly skinheads, and what was
recognised was that an organisation was
needed to get people involved in militant
ant-fascism, kind of a left-wing version
of Blood and Honour.”

hat really kicked CSB into
action were three incidenis
during the mid-1980s. The

fascists were looking o impose
themselves on the wider music scere.
They sent a clear message to anti-
fascisis that certain types of music would
not be free to play without the threat of
violence. In particutar they attacked three
gigs, the Pogues, Desmond Dekker and
the Angelic Upstars. Three strands of
fascism were apparent in these actions,
anti-lrish, anti-Black and anti-socialist.

In respanse to this CSB and AFA began
1o organise themselves. They staried of
gradually, organising three or four small
gigs the first of which was The Blaggers
and The Neuratics in The White Horse,
Brixion. Coupled with this was the Cable
Street Beat Review, an independant voice
for militant anti-fascists. It was in a
magazine format and although there
were only five issues it later developed
into Fighting Talk.

Cable Street Beatl went from strength 1o
strength; the first big eveni was &
resounding success. The Men They
Couldn't Hang played a sell out gig at
Camden’s Electric Ballroom, proving that
there was suppon for politics in music
especialiy considering that it was on a
Tuesday evening. Before the gig there
was a press conierence which members
of all the bands attended. This was
significant in itself, it showed that the
bands were prepared o speak out in
favour of militant anti-fascism, which in
turn led to an increase in coverage in both
the music press and on the radia.

The gig was held on the anniversary of
the battle of Cable Street. During ihe
gig a veleran of that battle spoke — he
got the biggest applause of the whole
evening, proving that politics and music
could work together encouraging people
ta get involved and voice their opinions,

ext came the Dance and Defend

Tour which took anti-fascist

politics ail over the country,
including London, Brighton, Hatlield,
Harlow, and Manchesier. The money
raised helpad pay off the fines of aclivis!s
arrested during clashes at the
Remembrance Sunday NF march.

A great viclory came when CSB put on
The Angelic Upstarts at the George
Rebey, Finsbury Park, on 21st January
1989. Previously in May 1988 the band
had played in the Astoria. Fascists had
caused trouble at the gig and prevented
the band from finishing their set. After
this they had threatened that the band
would never be allowed to play in London
again. Militanl anti-fascists were
adaman that this would not be the case.
Once the gig was announced the fascists
again repeated the threat claiming that
they would be down 1o carry their threat
thraugh. On the night of the gig:

“four dubious individuals turned up, ! think
really thal they wanted to go hame,
towever they were told that they would
stay and waich the gig and if their right
arms got above shaulder height that they
would be pulled off and raffled, once
they'd seen the gig they could go home
lo their mates and gt them know what
they were up against.”
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In a review of the gig afterwards it was
stated that “They left by all accounis, in
subdued mood."

At the same time the fascists were trying
to go mainsiream, renting premises in
Carnaby Street to sell their merchandise.
On the day of the Upstarts gig anti-
fascists had picketed the shap:

‘the clean up against the sale of Nazi
memorabilia in shops around Carnaby
Street took off with a vengeance last
weekend. More than 200 people joined
one anti-fascist pickel...the day ended
with a march through Carnaby Street
itself, which promptad fwo crop-headed
members of the master race fo strut from
a local pub, only to flee when their
courage deserted them. One sough!
sanctuary in the women's changing room
of a nearby bouligue.”

he fascists tried to step up their

campaign when on May 27th 1989

Bload and Hanour planned te hold
a major international gig in London,
Originally they had booked Camden
Town Hall under a false name but this
was uncovered and stopped by AFA. In
response B&H leader ian Stuart declared
that the gig would go ahead no matter
what. Even to the point that he promised
to refund the ticket money should it not.
With a capacity of 1,200 and tickets
costing £10 this was quite a considerable
sum of money. Howsver AFA got wind
of the redirection point and were able to
take controi of it over an hour befare the
fascists arrived. Lively skirmishes
ensued between anti-fascists and the
largely foreign groups of skinheads that
were foolish enough to turn up at the
redirection point:

“a group of AFA jumped on the tube,
getling off at Bond Streel, they flew out
of the stalion, straight in to the fascists
who then got baltered. Three young
black women who were standing acros
the road started clapping and cheenng
these fascists had been walking up
down Oxford Street all day, knog
to people and generally berqg ab

three yaars bafore
with support from th
announced another gigey
- Waterdoo! This has beer dis
many issues of Flghtmg
therefore needs little comment, except to

Anhrefn playmg in front of the or:gma! Cable Strest Beat banner

.say that they have remained very

secretive ever sincel!

3B ocrganised three Unity
Carnivals, the first in 1991,
These events highlighted the

ability of music and politics to work
together, complimenting each other. It
was felt at this paint that antfi-fascists
shquld set the agenda, challenging
fasc;sts in their “own" areas:

‘the Unity Carnival was part of an ongoing
straregy to challenge the BNP in East
London with their ‘Rights for Whites'
campaign. The BNP were having pubh ;
meelings and marches, clashes enst
which were effective, howaver it wag
:mpon‘a‘m to take anti-fascist pol;t
wider audlience. The Unity C
sticcessful in achieving thil
10,000 pegple attended”.
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eks later was found.

ival followed in Newcastle
\Shamen headlined. Just
nd were_to’gd on someone
thi AFA: banner had been

Blaggers and Fundamential
o mount the stage and rehang
er the gig words were exchanged
few blows. AFA and CSB were
rmined that the matter should not be
‘without comment. Lelters were
ten to and published by the music
PS5 with the result that a certain amount

:gf money was donated back to the
~organisations involved in organising the
even!. The Shamen did not provide their
services for free and were obliged to play
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in front of the banner and there seems
little point expecting to play a political
event, and then trying to erase the
message.”
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Itis important to hriefiyim

in 1995. A HZ were eagar
to organise r; mote the anti-
fascist politjc sage Although it

: /5‘T his is Fascism" double
mber of very well attended

) lose contact with AFA it began

aving said this it is now tirme to look to
“the future and the relaunch of Cable
Street Beal. | asked some of those
involved praviously about the things that
were [earnt the first time round and their
opinions on what Cable Street Beat
should be doing in the future:

*All the lessons that have been learnt
over the years mean that we can now
set somelhing up that will last, You need
to keep anti- fascism on the agenda, to
keep banging away al the music press,
lo make people realise that it is not some
passing trend, that the problem hasn't
gone away. Bands that support AFA
must be asked to make a certain lavel of
committment and there are many ways
in which they can help. For example,
pulting the AFA address on their album
sleeves, taking merchandise on their
stalls, right through lo playing benefits.
The fascist bands have always given
much greater support to their
organisalions than we have ever got,
after all if you think about it, it doasn't
take much to help.”

Inthe South of France, where Le Pen's
FN control 4 towns, one of the first
targets they have attacked is youth
culture. We have heen warned!
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